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Theatre Technician – Video Transcript

Theatre technician

Hi I’m Suresh Chawla, I’m the Chief Technician at Salisbury Playhouse.

Over there is where our workshop is and that’s where all our scenery is constructed. Upstairs are where our wardrobes are: that’s where all our costumes are made or hired and, you know, adapted. And we also have our own stage management team that finds and makes all our props. Our lighting designs are more often than not done in-house and our sound is created in-house. So yeah, you know, it’s a busy producing theatre.

Art and science

There is a big science element in terms of how scenery is going to move, how it’s going to appear on the stage and how it’s going to get from A to B. I have to know how a piece of scenery is made, how much it’s going to weigh and how I am physically going to be able to hang that or fly that or track that or truck that – physically get it from where it starts to where it finishes within the confines of the stage. And also, yeah, there is an artistic element because obviously if it’s a scene change that’s done in view, or if it’s a piece of scenery that’s moving and the audience can see it, then it needs to happen in a way that’s going to look good and that’s going to fit in with the whole sort of ethos of the production.
Designing the set

So this is a finished model box. This is the model box for Alphabetical Order. What happens is, before we get the finalised one, we will look at what’s called a white card model which the designer will produce at quite an early stage. And that will give us an idea of how much scenery there is, where it’s going to be on the stage and also we will talk through what kind of finishes and what sort of materials they’re going to be made from, at that stage. Then basically the designer will go away and draw a technical drawing like a ground plan, which is what this is.

Building the set

It’s sometimes a bit of a battle between getting a piece of scenery light enough but also getting it strong enough and stable enough, so I’m always trying to get the carpenters to make it as light as possible, but obviously they’ve got to be able to make sure it’s strong and stable enough as well. So, yeah, that’s why there’s sometimes elements that are made out of steel. Because, I know it might sound odd, but steel is often … often it’s lighter to make something out of steel than it is to make it out of timber.  These sliding panels are actually made out of steel. It’s just a steel three by one frame and the reason for that is to make sure they stay completely square and also that they’re nice and light.

Moving the set

So, now we’re on the fly floor and this is basically where any scenery that’s suspended above the stage that is coming into the stage itself, that’s where this is operated from. Basically it’s a system of lines and pullies.  This is a light box and so the reason that this has got a pile of weights in here is so I can do this quite easily: I can pull on this rope and basically this light box will fly in towards the stage. And that’s my mark so I know where to stop. And that’s the point where it will be in view of the audience as part of the scene. 
